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PRELIMINARY  NOTE 


•   •  • 

THE  HARMSWORTH  COLLECTION 

To  attempt  to  discriminate  among  the  prints  in  this  collection 
would  call  for  more  deliberation  than  is  possible  in  the  face  of  so 
many  fine  examples. 

The  outstanding  items  are  the  Primitives: 

A  fine  lateral  print  by  Kiyomitsu,  in  flawless  condition,  the 
"Cherry  Party"  (No.  141),  will  vie  in  interest  with  the  large 
beautiful  "beni-ye"  (No.  61)  by  Masanobu,  used  as  a  frontis- 
piece to  the  catalogue.  "The  Palace  of  the  Clam-Shell"  (No. 
1  57)  ,  also  by  Okumura  Masanobu,  is  printed  entirely  in  carmine, 
and  another  print  in  monotone- — blue — "Girl  with  Pipe,"  by 
Toyonobu  I  No.  186),  are  both  collector's  rarities. 

Choki's  "Summer  Evening,"  (No.  128),  and  the  hashira-ye 
by  him  used  on  the  cover  of  the  catalogue  (No.  129)  are 
among  distinguished  items  with  "Escaping  Lovers"  (No.  135), 
"Mother  Dressing  her  Daughter's  Hair"  (No.  39),  a  beautiful 
little  nude  (No.  137),  difficult  to  accent  among  the  fine  ten  or 
twelve  prints  by  Harunobu. 

A  Harushige  so  fine  that  the  South  Kensington  attributed  it 
to  Harunobu,  will  be  found  at  No.  130. 

The  exquisite  "grey"  Utamaro,  a  large  panel  I  No.  96)  vies  in 
beauty  with,  among  others,  his  "Bridal  Party"  Diptych  (No. 
188). 

Among  the  hashira-ye  or  long  panel  prints.  Konusai  and 
Harunobu  are  well  represented. 

There  are  outstanding  items  by  Hiroshige  (Nos.  26,  27). 
Unfortunately  Hiroshige  was  not  so  popular  with  the  old-time 
collectors  until  after  the  Happer  Sale  in  London.  No.  1  1 6  Is 
among  a  few  fine  prints  by  Hokusai. 

Attention  is  called  to  the  note  prefacing  the  group  of  Suri- 
mono,  (Nos.  198,  etc.),  as  never  in  the  Ciallery's  experience 
has  so  purely  lovely  a  thing  been  seen  as  the  fjearl  shell  by 
Hokuba  (No.  198)- — so  delicate  it  defied  reproduction. 

There  are  a  few  lots  of  books,  notable  for  their  clean  condi- 
tion, so  rarely  found  (Nos.  213-223). 


— MRS.  EDWARD  TURNBULL. 
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•    •  • 


t  Please  note  that  these  prints  are  mounted  and  matted  for  protection,  as  is 
usual  for  Exhibition  purposes.  Every  print  offered  rs  in  original  condition,  although 
the  print  cannot  be  lifted  to  examine  the  reverse.  The  number  of  fine  impressions 
of  rare  prints  will  be  found  to  be  a  large  percentage  of  those  offered. 


A  few  fine  prints  from  the  series,  mainly  in  the  first  impressions. 

1  YEJIRI:  Junks  at  anchor:  many  white  sails  out  at  sea. 

Only  state:  the  sea  well  printed,  graded  into  blue  in  the  foreground  and 
the  glowing  sky  from  deep  orange  'oxidized'. 

2  HAKONE:  KAKECAWA:  Fine  color. 

Fuji  wittiout  outline,  and  the  lake  shaded  to  deep  blue. 
Kakegawa  with  the  striated  orange  sky.  i2i. 


4  NIPPON  BRIDGE:  OKABE  MOUNTAIN  PATH. 

First  state  with  few  figures:  Okabe  also  first  state  with  Utsu  Hill  the  same 
color  each  side.     ( 2 1 . 

5  OlSO:  Rain.    First  state  with  tiger  rain  and  original  coloring. 

6  KANAYA  FORD:  YOKKAICHI  WIND.     Both  first  state. 

Kanaya  with  original  mountain  outlines:  Yokkaichi  without  the  shadow  on 
the  man's  cloak.     '  2  . 


HIROSHICE'S  FIRST  TOKAIDO  VIEWS 


3 


KAWASAKI:  First  State: 

With  man  on  the  raft:  Fuji  with  key-block  line. 


HIROSHICE'S  SERIES    THE  KISOKAIDO  ROAD 


BAMBOOS  CROWING  HIGH  AT  MIYEJI. 

Birds  fly  out,  three  men  or  the  roac,  twilight  is  indicated. 
*  Fine:  Slight  imperfection  and  repair  at  fold. 
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BENTEN  SHRINE  IN  SNOW:  INOKASHIRA. 

Thickly  falling  snow  on  a  snow  print  of  great  purity. 
SNOW  AT  ZOJOJI  TEMPLE.    CARP  &  FISH.  <3». 
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Hiroshige:  Con. 


No.  9 


9     HARIMAZE  '  YEDO  MEISHO":  Complete  in  Fifteen  plates.  (15). 
The  series  published  by  Yamaguchi,  with  the  seal  date  of  1 844. 

Harimaze-ye  were  intended  for  cutting  apart  &  mounting  on  screens. 

*While  separate  sheets  are  offered  occasionally,  perhaps  not  since 
tfie  Happer  sale  in  1909,  has  a  complete  set  been  offered. 
(One  sheet  illustrated) 


HIROSHIGE  FAM  PRINTS. 

Many  delightful  landscapes  (with  figures). 

Only  in  the  earlier  collections  do  we  find  these  Hiroshige  Designs  for  unfolding  fans. 
The  fan  was  so  much  a  part  of  the  formal  Costume  of  the  Japanese,  that  very  few  of 
the  "Hiroshige  Fans"  got  into  the  hands  of  European  Collectors. 

10     TWO  SUMMER  SCENES:  Unfolding  fan  prints. 

Ladies  near  a  Torii;  Large  boat  with  girls,  view  of  Fuji.  (2i. 

1  I     RARE  HIROSHIGE  BLUE  PRINT: 

"Mount  Fuji  from  Miho  Beach",  in  fine  blue  tones  on  an  unfolding  fan 
design.     Collector's  condition. 
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Fan  Prints:  Con. 


12  RARE  HIROSHICE  BLUE  PRINT:  FAN  DESIGN.  (UNFOLDING). 

White  Heron  (gauffrage)  stands  beyond  a  cluster  of  large  Iris  Blossoms, 
deep  lavender  and  buds,  and  brilliant  cherry-color,  all  on  a  ground  of  blue 
tones  as  the  pond. 

13  HIROSHIGE  UNFOLDING  FAN  DESIGN: 

Predominant  tone  of  blue:  The  Young  Poet  Narahira,  crossing  the  Iris 
Pond  of  deep  blue,  on  the  "8-sided  bridge." 

14  THE  FOUR  SEASONS:  HIROSHICE  UNFOLDING  FANS: 

Ladies  at  a  Cherry  blossom  picnic:  The  Ferry;  Fuji  in  Autumn  from  the 
Ferry;  Festival  boats,  winter.  (4). 

15  TWO  FAN  DESIGNS.    Visitors  near  the  monument,  see  Fuji. 

Drinking  Tea  near  Hara.     (2)  . 

*The  latter  illustrated  in  the  only  known  book  on  the  Hiroshige  fan. 

16  THREE  FAN  DESIGNS:  Lady  and  Maid  with  blue  umbrellas. 

The  Iris  Pond:  Gathering  Clams.     (3)  . 

17  FOUR  FAN  DESIGNS:  Passing  Boats:  Rough  Sea: 

Wistaria  Arbor;  Boating  picnic.  (4). 

*  "Wistaria  Arbor"  beautifully  printed  and  the  "picnic"  SMCtrated  in  thm 
book  on  the  Hiroshige  Fan. 


18  TWO  SNOW  PRINTS  FROM  THE  HIROSHICE  UPRIGHT  SERIES. 

Shohei  Bashi:  Moonlight  on  snow.    Pure  color.  1857. 
Mokuboji:  Heavy  snow  still  falling.  (2). 

19  SNOW  PRINT:  The  Bell  Bridge,  Kintai:  Fine  color. 

Toranomon,  waning  moon  and  waterfall,  night  scene  "The  Shofo  Dance"; 
the  flame-haired  dancers  near  the  jar.  (3). 
*The  "Dance"  illustrated  in  Strange. 

20  THE  CLIFFS  OF  YUl. 

Looking  from  the  point  at  Sattayama  over  Suruga  Bay  to  Distant  Fuji. 

*  Perhaps  the  finest  printing  of  this  subject  that  has  ever  passed 
through  our  hands. 

21  BOATS  AT  REST:  KUWANA  IN  ISE. 

A  most  beautiful  printing  of  the  "Seven-Ri  Ferry"  at  the  mouth  of  the 
Kiso  River. 

22  SHIBA  URA:  Tide  going  out. 

AZUMA  BRIDGE:  "100  Views  of  Yedo."    Fine  print. 

Heavy  rain  in  the  distance  from  a  dark  sky;  clouds  and  flying  cuckoo,  red 
pennant  blowing  in  the  wind.  (21. 

23  ORIEL  WINDOW  PARTLY  OPEN:  Suijin  woods  seen  from  Masaki. 

Blue  river  and  pink  cherry  buds,  and  one  white  sail. 

24  DAWN  AT  YOSHIWARA  GATE. 

Faint  light  on  the  trees  and  faces.  Fine  printing:  HASHIBA  FERRY: 
SUMIDA  RIVER;  Smoke  from  the  kilns  drifts  across  the  blue.  (2). 
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FUJI:  36  VIEWS:  HIROSHICE'S  LAST  WORK. 


No.  25 

25  FUJI:  36  VIEWS — Fuji  San  Ju  Rokkei: 

Thirty-six  full-size  upright  plates,  with  extra  plate  (title  I  in  the  finest 
condition,  and  such  a  set  is  rarely  met  with.  Mr.  Happer  describes  some 
of  the  plates  as  "of  great  excellence"  and  this  will  be  borne  out  by  an 
examination  of  them.  Each  print  is  mounted  on  Japan  paper. 
The  publisher  offered  them  as  "an  offering  of  sincere  respect  to  my  de- 
ceased friend"     137  sheets). 

There  are  a  number  of  outstanding  views  in  this  series,  among  which 

are: 

Dragon  Wave  at  Satta:  Musashi:  Pure  white  snow  at  Sukiya-gashi : 
Fuji  from  the  Green  hills  of  Misaka  Pass: 
Fuji  against  the  yellow  sky  at  Matsubara. 

(First  two  illustrated) 

HIROSHICE  (ICHIRYUSAI):  1796-1858. 

The  following  lots  represent  the  range  of  Hiroshige's  amazing  genius. 
It  is  unnecessary  to  add  that  they  are  extremely  rare. 

26  TWO  UNCUT  KEYBLOCKS  FOR  THE  SERIES  "SIX  TAMA  RIVERS." 

Prints  from  this  rare  panel  series  occasionally  are  offered,  BUT  THESE 
UNCUT  KEY  BLOCKS  ARE  OF  THE  UTMOST  RARITY.     (2)  . 

Illustrated  in  the  Harmsworth  Exhibition  catalogue. 
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Hiroshige:  Con. 

27  UNCUT   PANEL   TRIPTYCH;   The   center   having   "Yu    Sai"    with    seal  of 

Hiroshige. 

Blue  and  white  on  deep  blue  reserve,  the  side  panels  Bamboo  sprays. 
A  clever  illustration  of  famous  ancient  and  modern  styles  of  script  read- 
ing from  righf  to  left. 

28  ASAKUSA  AT  SUNSET:  White  sail  boats  and  a  rosy  sky. 


Folding  Fan  shape   (open)   across  a  ground  of  heaven  blue. 
One  of  the  rarest  prints  from  the  "Fan-shape  Views  of  Yedo  " 

(Illustrated  in  Books  on  Hiroshige). 

AN  EXTREMELY  FINE  EXAMPLE:  COLLECTOR'S  CONDITION  AND 
COLOR. 

"Toto  Hakkei :  Uyeno  Bansho"  Eight  Views  of  Toto  (Yedoi. 

Signature:  Hiroshige  gwa 

Seal:  Ichiryusai 

Publisher's  Seal:  Fuji  Hike. 

Poem. 


29     UNCUT  NARROW  PANEL  TRIPTYCH:  "New  Year  Play."  Scarce. 


TWO  FROM  THE  ROMANftE  "CENJI  MONOGATARI Lord  Cenji,  the 
Don  Juan  of  Japan,  waiting  to  cross  the  stream,  to  the  balcony  where  the 
lady  waits.    Another  scene  from  the  Cenji  Romance.  (3). 


30 


32 


31 


ASAKUSA  TEMPLE:  Triptych, 


THE  BOW  MOON:  One  of  his  most  fam- 
ous landscapes  in  panel  form. 


DESIGN  FOR  AN  INK  STONE:  In  the 
Chinese  manner. 


An  extended  view  of  the  scene,  m 
cherry-blossom  time.  Browned.  With 
a  Tanzaku  Triptych,  "Three  Famous 
Scenes."  Matsuchima,  Miyajima, 
and  Amano-no-Hashidate,  (rubbed). 
(2)  . 


Seen   under   Yenko   Bridge   near  the 


and  white  border. 


waterfall  in  the  Province  of  Kai. 


Panel  in  black  and  grey  and  with  black 


*From  wood  blocks,  but  in  imita- 
tion of  stone  printing. 


*One  of  a  series  of  28  "Moonlight 
Views"  OF  WHICH  ONLY  ONE 
OTHER  IS  KNOWN. 


No.  32 


(Illustrated) 
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Rare 


Hiroshige :  Con. 

33     CLOUDS  MOONLIGHT  AND  WILD  GEESE, 
and  notable  panel. 

Through  the  blue  clouds  against  the  full  moon 
the  returning  Wild  Geese  rush  towards  their 
homing  ground.  (Illustrated) 


34 


35 


HARUNOBU  (SUZUKI): 
1724-1770 

YOUNG  GIRL  IN  ROSE  COL- 
OR ACCOMPANIED  BY 
DAIKOKU.  Mt.  Fuji  be- 
yond. 

A  rare  example  of  the  hashi- 
ra-ye  or  long  panel  by  Harun- 
obu.  In  good  condition  and 
beautiful  color. 

(Illustrated) 


A  LETTER  FROM  HIS  RIVAL. 

By  Harunobu. 
She  reads,  while  the  youth 
looks  over  his  shoulder;  Near 
IS  a  cage  of  insects.  A  hot 
summer  night  is  indicated  by 
details.     Square  form. 


36    SCENE    FROM    THE    STORY     'ISE  MONOCATARI" 
BY  LADY  MURASAKI. 
Men    search    with    torches,    for    two  frightened 
young  people  hiding  in  the  tall  autumn  grasses. 
Browned. 


37     MAKING  A  RENDEZ-VOUS.  Browned. 

A  young  Tayu,  or  Courtesan  of  the  highest  class 
sending  her  maid  off  with  a  letter.  Leaning  over 
she  whispers  the  address. 


HASHIRAYE  OR  LONG  PANEL  BY  HARUNOBU. 

Summer:  Young  girl  seated  on  the  pink  engawa 
turns  to  listen  to  singing  insects  in  a  cage  hanging 
over  the  balcony.    A  few  places  thinned. 


No.  34 
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39  THE  DRESSING  ROOM:  MOTHER  AND 
DAUGHTER. 

She  stoops  behind  the  girl  arranging 
her  hair. 

Black  accents:  kiri  crests  in  gauf- 
frage;  pale  green  ground.     Seal  of 
the  Hayashi  sale  in  Paris. 
I  Illustrated  • 

40  A  COURTESAN  AND  HER  KAMURO. 

She  is  seated  smoking,  while  the 
little  maid  hands  her  a  letter.  Pale 
green  ground. 

I  Illustrated) 

41  THE  NEW  DRUM. 

Lovers  amusing  themselves  with  a 
drum. 

Seated  by  the  well  in  the  moonlight, 
she  is  in  an  ecstasy  of  admiration 
over  his  dancing  on  the  engawa.  to 
the  beat  of  the  drum. 
I  Illustrated) 


No.  55 


No.  40 


No.  41 
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42    A  COURTESAN  AND  HER  MAID  Smoking. 

Kneeling  on  the  soft  grey-green  tatami  near  a  couch. 

COLLECTOR'S  IMPRESSION  IN  CONDITION  AND  COLOR. 


No.  44 

44     PREPARING  TO  ENTERTAIN  GUESTS.    TWO  YOUNG  COURTESANS. 

One  warming  sake  in  a  kettle  over  the  Hibachi.    The  open  window  shows 


No.  45 
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Harunobu ;  Con. 

45     MITATE  KIYOMORI:  MARRIAGE  CEREMONY  SET. 

The  Opening  scene  where  fhe  Bride  meets  the  Bridegroom  for  the  first 
time.    The  print  oblong  in  form,  measures  1",  an  unusual  form  for 

Hrrunobu.    The  grouping  and  detail  of  great  interest. 

(Illustrated) 


No.  49 


TORN   KIYOMASU   II.  1679-1763. 

46  ACTOR     ICHIKAWA  MONNO- 

SUKE    AS    A  COURTE- 
SAN;   DANJURO   AS  A 
MERCHANT. 
Panel  print.  Browned. 

47  CONQUERING  THE  TIGER: 

Hosoye. 

A  very  fine  panel  in  rose  and 
blue  of  clear  tones. 

TORN  KIYOMITSU:  1735-1785. 

48  HOSOYE    in    Blue    tones:  Cour- 

tesan seated  reading  a 
letter. 

A  kitten  playing  with  the  end 
of  the  letter. 

49  HASHIRAYE:     RARE  SUBJECT: 

NUDE. 

A  Girl  disrobing  for  the  bath: 

Time  stained. 
'Illustrated) 

50  HASHIRAYE:    FAMOUS  BEAUTY 

BLOWING  SMOKE 
RINGS. 

Her    lovely   silken    robe  with 
fan  and  morning  glory  pattern. 
(Illustrated) 


KIYOTADA:  1714-1739. 

STREET     DANCER:  WATCHED 
FROM   THE  WINDOW: 
Hosoye,  browned. 
A  man  and  woman  lean  out 
of  the  open  window. 

*The  robe  of  the  dancer 
partly  in  powdered  gold 
and  lacquer. 


o 


V 


No.  50 
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KIYOTSUNE:  Fl.  1760. 


52  THE  BLACK  ANCHOR.  Hosoye. 

Ichikawa  Danzo  and  Sakata  Hangoro  carrying  the 
anchor,  under  a  pine. 

53  RARE  BENI-YE  PANEL  OF  A  GIRL  WITH  UMBRELLA 

Yoshizawa  Coroichiro  as  Kesagozen  walking  under 
a  gnarled  plum  tree  blossoming  in  a  late  snow.  A 
beautiful  print  with  a  sense  of  movement  seldom 
felt  in  these  prints:  her  robe  in  beige  over  rose- 
color,  her  snowy  umbrella  is  lined  with  yellow,  and 
the  creamy  buds  and  pink  blossoms  of  the  plum, 
give  the  accent  of  youth 


KORIUSAI:  1720-1782. 


54     A  WOMAN  CUTTING  HER  NAILS:  Hashira-ye. 

A  maid  holds  a  bowl  of  water;  they  stand  on  an 
orange  engawa. 


55     A  BEAUTY  AND  MOUNT  FUJI.  Hashira-ye. 

One  of  the  finest  examples  of  the  long  panel  by 
th  s  distinguished  artist.     In  Fine  condition, 
(illustrated) . 


56     A  FINE  EXAMPLE  OF  KORIUSAI  S  HASHIRAYE  OR 
LONG  PANEL. 

Cranes  seen  against  the  rising  sun  flying  down 
against  an  old  pine  to  others  on  the  Shore. 


57  AN  AMUSING  GAME.    Sq.  small  print. 

Two  young  girls  cutting  paper  Cranes;  charming 
print  on  a  pale  green  ground. 

58  SERIES:  "SIX  TAMA  RIVERS."     Square  form. 

Young  girl  on  the  bank  of  the  river  beating  linen 
with  a  mallet,  watched  by  a  companion.  Fine 
rich  color. 
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KIYONACA:  1742-1815. 
The  4th  head  of  the  Torii  Family. 


No.  59 

59     SERIES:  THE  DOLL'S  FESTIVAL. 

Two  girls  with  their  Mother,  who  wears  a  black  hood,  leaving  the  Festi- 
val House,  followed  by  a  maid  carrying  the  doll's  box. 

I  Illustrated  I 

6C     SCENE  FROM  THE  STORY  OF  THE  BOWL  CROWNED  DAUGHTER. 

Hashiraye  or  long  panel.  She  is  seated  washing  linen  in  the  stream, 
approached  by  warriors. 

•    •  • 

MASANOBU  (OKUMURA>:  1685-1764. 

61  BENIYE  OF  THE  FINEST  QUALITY      HANAURI.  Broadsheet. 

As  a  Flower  Cirl  in  rose  color  touched  with  green;  a  wide  shady  hat;  and 
balanced  on  her  shoulders  are  buckets  of  blossoms.  16x10/8". 
UNUSUAL  SIZE  AND  OF  UNUSUAL  BEAUTY. 
I  Illustrated — See  Frontispiece  •  . 

62  AN  OFFERING  TO  THE  MOON  COD.    Print  in  black  and  white. 

Tea-house  Balcony:  Geisha  Girls  entertain  The  Jolly  Daikoku  and  Fukuro- 
ku|u  ion  whose  head  one  girl  places  the  offering.  I 
HOTEI  GRINDING  TEA.     In  black  and  white  and  grey.    His  huge  bag  in  oval 
form  as  background.     '2i  . 
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MASANOBU  (KITAOi:  1761-1816. 
Artist  and  novelist  under  name  "Kyoden. 


No.  63 


63  TWO  WOMEN  GOSSIPING  WHILE  DRESSING. 

One  seated  by  a  screen  adjusting  a  hairpin,  turning  to  speak  to  a  com- 
panion In  a  soft  black  robe. 

( Illustrated!  . 

64  TWO  PRINTS  OF  WOMEN  BY  THIS  RARE  ARTIST:  2  lateral  prints. 

The  Kitchen  of  the  Yoshiwara,  with  gay  entertainment.  Interesting  view 
of  Chinese  Women  weaving  silk.     (2)  . 

*  "Entertainment  in  the  Yoshiwara  Kitchen"  is  considered  one  of  the 
most  famous  of  his  illustrations. 


SHIGEMASA  (KITAO):  1738-1819. 


65    TWO  PRINTS:  SQUARE  FORM,  Margins. 

Snowy  day  at  the  Torii,  one  girl  using  her  obi  as  a  muff. 
"Nanrei  Nanakusa"  :  New  Year  Festival.    Interesting  composition  and  grouping. 
(2). 
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SHICENACA  (NISHIMURA):  1697-1756. 


66     LACQUER  PRINT  OF  THE  FAMOUS  LADY  MURASAKI:  Lateral  form. 
She  is  on  a  balcony  overlooking  a  river:  hand-colored. 


67 


69 


70 


71 


LACQUER  PRINT:  "Urushi-ye." 

A  Kyi  in  Animal  on  rocks  among  peonies, 
climbing  for  a  butterfly.  Hand  touched 
with  pale  yellow;  right  side  (blank) 
thinned. 

;  TWO  SMALL  URUSHI-YE.  Good  coloring. 
Diptych  Mounted  on  one  sheet.  Both 
from  the  "Filial  Piety"  series.  12). 

SHUNKO    (KATSUKAWA):  1760-1827. 

HOSOYE  (PANEL)  OF  A  PEASANT  WOMAN. 
Carrying  a  heavy  pink  kettle  and  balanc- 
ing a  tray  on  her  head.  A  fine  print  in 
black  and  pastel  shades. 

(Illustrated) . 

SECAWA  KIKUNOJO:  FAMOUS  IMPERSON- 
ATOR OF  WOMEN  "Sebonzakura."  She 
is  shown  beating  a  drum  and  taking  a 
dancing  step. 


ICHIKAWA  YAOZO.    YAKKO.  Hosoye. 
Fine  impression  and  brilliant  color,  offset 
No.  59  by  rich  black.    A  few  details  oxidized. 

•  •  • 

SHUCHO  (TAMACAWA):  Fl.  1790-1810. 

72  VIEW  OF  YENOSHIMA:  favorite  scene  with  the  print  artists. 

An  early  view  of  the  scene,  showing  travellers. 
VIEW  OF  SHIBA  ZOJOJI  TEMPLE. 

Foreground  crowded  with  passing  citizens.     Lateral  prints.  (2). 

•  •  • 

SHUNCHO   (KATSUKAWA)   Fl:  1786-1820. 

73  HASHIRAYE:  A  Courtesan  and  her  Kamuro. 

Good  long  panel  in  effect  of  blue  and  black. 

•  •  • 

SHUNjO  (KATSUKAWA)  Fl.  1780-1795. 

74  HOSOYE:  KITSUNE  TADANOBU  as  a  Samurai. 

His  robes  of  pale  rose  and  primrose  yellow  over  which  is  a  jade  green 
haori.    He  carries  a  drum  and  fan  and  stands  on  a  yellow  ground. 

•  •  • 

SHUNMAN   (KUBO)  1758-1820. 

■'d     SERIES:  "TAMA  RIVERS":  Storm  of  wind  and  ram. 
Girls  are  working  with  native  cloth.  Browned. 


18 


SHUNSHO    KATSUCAWAi:  1726-1792. 

76  DANJURO  AND  SAWAMURA  SOJURO  AS  A  SAMURAI  WITH  A  BANNER 

Fine  early  Hosoye  of  the  best  p>eriod,  some  oxidization  in  the  back- 
giound,  etc..  and  black  "jar  seal." 

77  HOSOYE  IN  COLLECTOR  S  CONDITION  AND  COLOR. 

Ichlkawa  Monnosuke  as  Jure  Soga  in  the  "Brothers'  Revenge." 

7S     TWO  FINE  HOSOYE  IN  GOOD  COLOR  AND  CONDITION. 

Onoye  Matsusuke  with  folded  arms.  Ume-Omaru  as  a  Samurai.  Both  on 
yellow  ground.  i2'. 

79     ICHIKAWA  BENZO  AS  0-ISHI  RIKIYA. 

Hosoye  in  ven.  fine  condition  and  color,  rose,  lavender  and  blue. 

SUKENOBU    NISHIKAWA'  1677-1751 


No.  80 

80    GIRL  DRESSING  HER  HAIR  WITH  SPRAYS  OF  FLOWERS. 

She  stands  near  a  vase  with  formal  flower  arrangement.  Lacquer  print: 
Obi  and  hair  in  urushi. 

I  Illustrated)  . 
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Su.kenobu:  Con. 


85 
S6 

87 

88 
89 


81  RARE  HAND  COLORED  PRINT  BY 

THIS  ARTIST. 
A  Young  girl  reading  a  letter. 
(Illustrated) . 

82  THREE    FINE    LATERAL  BROAD- 

SHEETS BY  SUKENOBU. 
Black  and  White.  Charming  in- 
teriors with  large  figiiies,  slight 
touches  of  color.  Mother  teaches 
a  boy  to  read.  Room  at  the 
Yoshiwara,  girls  make  shadow 
pictures,  youth  looks  on.  Two 
Geisha  entertaining  a  merchant. 
(31 . 


TOYOHARU  (UTACAWA 

83 


1734-1813. 


S4 


No.  81 

TOYOKUNI  ( UTACAWA  t 


THEATRE   STREET:    Night   scene  in 

Yedo    I  now  Tokyo). 
NIGHT  SCENE    IN   THE  YOSHI- 
WARA : 

Brilliant  street  scene  undsr  a  sky 
sparkling  with  stars.  i2). 

DAIIv<:0  PROCESSION:  SHINA- 
GAWA  STATION. 
Animated  scene  in  orange  color, 
and  treated  as  if  set  in  an  orange 
colored  frame  with  wide  border. 
CLEAR  AND  FINE  PRINT. 


1769-1825. 


FOUR  PRINTS  FROM  AN  ACTOR  SERIES: 

Showing  men  and  women  at  half  length.  Small  square  prints  (4)  on  3 
sheets. 

FIVE  PRINTS  FROM  THE  SAME  SERIES.  (5). 

Prints  from  each  of  these  groups  exhibited  in  1 922  at  the  Victoria  and 
Albert  Museum  as  striking  examples  of  Tovokuni's  art  of  theatrical 
portrayal. 

A  FINE  TOYOKUNI  ON  A  YELLOW  GROUND. 

Broadsheet  showing  two  Courtesans  with  a  messenger  boy.  Contrasting 
rose  and  lavender  in  their  silk  robes. 

LADIES  ARRIVING  WITH  GIFTS.    A  fine  Scene  on  the  Balcony. 

Followed  by  their  maids,  in  celebration  of  "Shimadai." 

FINE  BROADSHEET:  EFFECT  OF  ROSE  COLOR. 

A  princess  seated  high  on  a  dais,  edged  with  black;  attended  by  two  ladies, 
who  have  just  completed  a  flower  arrangement. 
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Toyokuni :  Con. 

90  TWO  HOSOYE  BY  TOYOKUNI: 

These  panels  represent  a  Woman  singing;  black  and  yellow  ground. 
"Umegaye  Chozu  bachi"  (she  is  at  the  famous  well  that  is  pouring  out 
money) .     (2) . 

91  THE  FIVE  DANJURO'S;  JAPAN  S  GREATEST  ACTORS:  A  group. 

Toyokuni's  largest  print  in  brilliant  color.    Lateral  form. 

•  •  • 

PORTRAIT  OF  TOYOKUNI  BY  KUNICHIKA. 


No.  92 

92    TOYOKUNI  PORTRAIT:  Seen  at  ha'f  length. 

Holding  a  pipe  and  wearing  a  robe  of  dull  blue  over  green,  all  on  a  bright 
blue  ground. 

PORTRAITS  OF  THE  PRINT  ARTISTS  ARE  ALMOST  UNKNOWN. 
Kunichika,  who  did  the  portrait,  is  one  of  the  best  liked  print  artists 
of  the  final  period. 

( Illustrated) . 
21 


il 


TOYONOBU  (ISHIKAWA):  171  1-1785. 


93     HOSOYE  IN  BENI-YE. 

Spring  time  scene  with  brother  and  sister  playing.  The  boy  is  seated,  she 
leans  over  in  a  pose  of  much  grace.  Narrow  panel  with  repair  in  lower  cor- 
ner (blank) . 


•  •  • 


No.  94 


UTAMARO  (KITACAWA): 

Perhaps  the  best  known  artist  of 
beauty  to  Collectors. 

94  AN  IDLE  AFTERNOON.  WIDE 
PANEL,  19x8H",  the  figures 
at  half  length.  One  girl  pours 
tea,  the  cup  held  by  the  maid, 

the  other  reading. 

RARE  FORM,  SUBjECT  AND 
COLOR:  Longer  than  the  or- 
dinary broad  sheet  in  grey 
and  white,  the  pure  line 
brings  out  the  rare  beauty  of 
the  design  as  these  lovely 
creatures  are  seen  at  half 
length. 

(illustrated) 


FOUR  FINE  PRINTS  FROM  AN 
UTAMARO  SERIES. 


95     A   FAMOUS   BEAUTY  OF  THE 
HOUSE  OF  OCI-YA. 

Takigawa  of  the  "House  of 
the  Fan"  is  seated,  with  a 
pipe,  she  turns  to  look  at  her 
maid  who  has  brought  a  love 
letter.  Hayashi  collection, 
on  grey  wash  ground. 
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96  A  FAMOUS  BEAUTY  OF  DAIMONJI-YA. 

The  lovely  Hitomoto  reading  a  letter,  which  causes  her  maid  some  amuse- 
ment. 

(illustrated) 

97  A  FAMOUS  BEAUTY  OF  THE  HOUSE  OF  THE  CRAY-FISH. 

The  rare  beauty  "Oi  of  Yebi-ya"  writes  to  her  lover;  her  maid  is  grinding 
ink. 

98  A  FAMOUS  BEAUTY  OF  THE  HOUSE  OF  CHOJI-YA. 

Hina-aiye  of  the  "House  of  the  Clove"  is  arranging  her  hair,  while  her 
maid  puts  chrysanthemums  in  a  vase. 


99    THE  WEARY  LOVERS. 

The  youth  staggering  from  exhaustion  sustained  by  his  tired  companion. 

100    THE  FAMOUS  TAKICAWA  OF  OCI-YA.    Large  head. 

This  lovely  creature  of  the  "House  of  the  Fan"  is  shown  holding  up  a 
rose-colored  sake  cup. 

(Illustrated) 
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Utamaro :  Con. 


101     THREE  WOMEN.    PICNIC  UNDER  THE  PINES. 

Standing,  sitting,  stooping,  the  three  girls  form  an  unusually  graceful  line 
near  the  yellow  sake-kettle. 

( Illustrated) 


102     YEBISU  CEREMONY.    I2x8^s",  (unusual  form) . 

Interest  centers  in  the  tall  girl  in  cherry-color,  who  holds  the  black  sake 
kettle:  a  maid  kneeling,  a  boy  playing  with  a  kitten;  Feast  and  gay 
crowd  beyond. 

(Illustrated)  . 


103     RARE  BIRD  PRINTS  BY  UTAMARO: 

Quail  ,9nd  larks,  violets  and  ground  pine.    Owl  and  Mozu. 
OWL  WITH  TWO  SMALL  BIRDS.     (3  pes.  I 


104     YENOSHIMA:  SHIOKUMI: 

A  fine  pair  of  lateral  prints  in  good  condition  and  color:  Shore  scenes,  one 
with  Salt-Cirls;  one  a  picnic  in  view  of  Fuji.     (2)  . 
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YEISHI  <CHOBUNSAI<  Fl.  1800. 

105  TWO  WOMEN  POETS  OF  JAPAN.    Square  form. 

The  first  shows  her  leaning  her  cheek  upon  her  hand,  partly  screened  from 
view  by  a  rich  brocade  in  Chinese  Pheasant  pattern;  the  second  print  is  a 
rare  view  of  the  Noble  Lady  seen  from  the  back,  a  yellow  fan  at  her  feet. 
(  2  pes.  I 

106  TWO  RARE  SMALL  DIPTYCHS.     8^x1  4^2  ". 

Six  Poets,  two  men,  four  women,  effect  of  rose-color  and  pale  yellow; 
A  Sitting-Room  in  the  Yoshiwara — the  maid  raises  a  shade  from  an  oriel  win- 
dow to  show  that  the  Plums  are  blossoming  in  the  snow:  the  two  exqui- 
site Tayu  admire,  while  two  maids  shiver  over  the  hibachi.  '2  lateral 
prints)  . 

•  •  • 

YEISHO  (SHOKOSAh:  fl.  1790-1810. 

107  HASHIRAYE  OR  LONG  PANEL; 

Young  girl  in  lavender,  standing  under  Wistaria  shading  her  eyes  with 
a  fan. 

•  •  • 

LANDSCAPES:  BIRDS:  FISH: 
By  Hokkei,  Hokusai,  Keisai,  Hokuju,  Etc, 

108  BLUE  LANDSCAPE  BY  BUNSEI;  a  little  known  artist:  1761-1840. 

Chinese  influence  in  the  mountainous  landscape  with  tumbling  waterfall, 
the  bridge  and  little  Inn.  Panel. 
PARROT  &  ROCKS.    By  Sugakudo,    From  "Exact  Picture  of  48  Birds."  (2). 

109  BLUE  PRINT  BY  SEKKYO.    Fine  and  rare  print. 

Broadsheet:  Cherry-bough  in  blossom  with  long-tailed  bird. 

•  •  • 

HOKKEI:  1780-1850. 

110  RARE  LANDSCAPE  BY  THIS  PUPIL  OF  HOKUSAI. 

Series:  "The  Ocean  of  1000  Ideas":  "Mochi-Ami"  or  holding  nets.  Water- 
fall and  bridge;  men  fishing  with  long-handled  nets  and  baskets. 

COLLECTOR'S  CONDITION  AND  IMPRESSION. 

•  •  • 

HOKUJU    SHOTED   Fl.  1820-1850. 

A  landscape  artist,  pupil  of  Hokusai,  whose  prints  show 
a  marked  European  influence. 

111  THE  TEA  WATER  CANAL  AT  YEDO.    View  of  Fuji. 

"Toto,  O  Cha — No  Midzu  Fukei" — to  bring  the  water  for  the  Em- 
peror's tea  in  one  pure  stream  from  the  highest  mountain. 


25 


HCKUSAI   (KATSUSHIKA)  :  1760-1849. 


112    SERIES:  "HUNDRED  VIEWS  OF  FUJI."    Lateral  print 

Surugadai,  printed  in  rich  greens,  yellow  and  blue.  Ten  peasants  working 
and  travelling  on  the  hillside. 

1  13     SERIES:  "HUNDRED  POEMS  EXPLAINED  BY  THE  NURSE." 

The  Wood -sawyers.    On  a  Swift  river-bank  with  wood  bridge. 

*  So  much  like  his  design  in  the  "36  Views  of  Fuji."  that  it  would  be 
interesting  to  know  which  occurred  to  him  first. 

114    SERIES:  HUNDRED  POEMS,  as  above. 

Travellers  cross  the  Ferry:  Beyond  an  encampment  and  red  hill.  Man 
and  woman  carrying  a  pole  hung  with  linen  on  the  path.  Two  men  stoop- 
ing in  the  river  for  clams.    Very  fine  color. 

1  15     SERIES:  "THE  100  POEMS  TOLD  BY  THE  NURSE." 

No.  1  1  :  Showing  the  diving  for  the  Awabi  Shells  at  Ise,  in  a  fine  blue  sea 
and  rough  rocks. 


No.  116 


1  16    SPLENDID  PRINT  FROM  THE  LARGE  BIRD  AND  FLOWER  SERIES: 

Lateral  form:  Rose  Peonies:  toward  which  a  flashing  Bird  of  Paradise 
darts  from  the  left. 

( Illustrated)  . 

117     VIEW  OF  SHINACAWA  BAY. 

Two  ladies  accompanied  bv  a  servant  stroll  this  side  the  barricade:  Beyond 
it  men  are  working  on  a  river  boat. 
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KEISAI  YEISEN:  1790-1848. 

1  18     KAKEMONO  PRINT  OF  CARP  AND  WATERFALL. 

Superb  printing  and  composition:  rose  and  grey  highlights  on  fins  and 
scales,  seen  in  the  toned  blues  of  the  curved  falls. 

119  SILVER  PHEASANTS  ON  A  PINE. 

From  the  2nd  issue  of  Utamaro's  "Exotic  Birds"  with  signature  and  seal 
of  Keisai,  the  breasts  of  the  birds  in  gauffrage. 

120  SNOW  LANDSCAPE  WITH  BLUE  SUMIDA  RIVER. 

The  ferry  crowded  with  passengers. 

121  THE  CARP:  Swirling  water  and  sea-weed. 

One  of  the  finest  fish  prints:  Very  dark  tones  of  blue,  the  carp's  scales 
tipped  with  creamy  light. 

•  •  • 

KYOSAI   iSHOJOl:  1831-1889. 
Pupil  of  Kuniyoshi,  last  of  print  designers. 

122  A  CROW  ON  A  PLUM  TREE.    Square  form. 

Strong  contrast  in  the  rich  blacks  on  grey  ground. 
"BON  ODOR!"  OR  COUNTRY  DANCING,  by  MITSUOKI.     Sq.  form,  two 
borders. 

Men  and  Women  in  a  lively  country  dance,  circling  round  a  flower  arrange- 
ment on  a  low  pmk  table.  (2). 

•  •  • 
BANK!:  fl.  1790. 

123  THE  LOVERS:  0-SHICHI  AND  KICHISABURO. 

She  reads  a  book,  while  he  looks  over  her  shoulder.  Hashira-ye  or  long 
narrow  panel. 


No.  124 


BUNCHO   (IPPITSUSAI)  fl. 
1754-1803 

124  MITATE    OR  PAR- 
ODY "KANSHOSAI": 
Hosoye    (  Panel )  . 

Rare  two-figure  sub- 
ject: the  Beauty  seated 
on  a  water-buffalo,  a 
Samurai  kneeling  be- 
side her,  soft  colors  accent- 
ed with  deep  Pom- 
peian  red. 

( Illustrated) 

125  ICHIKAWA  KOMA- 
ZO  AS  A  SAMURAI 
WITH  A  SWORD. 

Hosoye.    Note  the  de- 
sign of  horses  on  his 
robe  in  blind  printing. 
(Illustrated) 


125 
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Buncho:  Con. 

126  TOMIZAWA  HANSABURO  in  an  angry  moood. 

Fan-shape  series:  She  thrusts  in  a  hair-pin. 

127  TWO  PRINTS:  "THE  ANNOUNCER":  "MATSUSUKE" : 

The  latter  from  the  "Fan-shape  series":  she  wears  lavender  &  green.  (2), 

•  •  • 

CHOKKSHIKO)   (YEISHOSAI)  fl:  1785-1805. 


No.  128 


128  A  SUMMER  EVENING  PICNIC  ON  THE  SUMIDA  RIVER. 

A  gay  boating  party  with  five  girls. 

Beautiful  printing  and  color;  grey  wash  ground  (small  corner  repair). 
( Illustrated) 

129  RARE  HASHIRAYE  OR  LONG  PANEL  BY  CHOKI. 

Lovers:  Dressing  Room  scene.    Entire  tone  black  and  beige. 
(Illustrated:  See  Cover). 
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HARUSHICE:  Fl.  1771 
SUPPOSED  TO  BE  THE  SON  OF  HARUNOBU. 


No.  130 


130     LOVERS  PLAYING  MUSIC:  Square  form. 

Seated  on  a  gallery  she  plays  the  samisen  while  he  leans  beside  her. 
RARE  EXAMPLE  BY  THIS  PUPIL  OF  HARUNOBU. 

A  delicate  and  lovely  composition;  note  the  detail,  the  harmony  of  color, 
the  design  brought  out  by  the  use  of  deep  Indian  Red  in  balcony  and 
samisen  box. 

(Illustrated) 
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No.  131  No.  132 


HARUNOBU   (SUZUKI):  1724-1770. 
A  fine  group  of  distinguished  prints  by  this  celebrated  artist. 

131     FIDELITY:  FROM  THE  SET  OF  "FIVE  CARDINAL  VIRTUES" 

Lovers,  one  with  a  book  open  to  the  illustration  of  Yojo  stabbing  the  man 

who  had  killed  his  master.     Applegreen  foreground. 

''Note  that  in  this  color  print,  the  tatami  is  hand-painted.  The 
lighted  candle  in  the  graceful  Andon.  the  girl's  pose  seated  in  the 
window,  etc.  make  this  a  composition  of  unsurpassed  beauty. 


132    TEA  HOUSE  IN  THE  YOSHIWARA. 

A  courtesan  of  the  House  of  Nawata-ya,  seated  near  an  Andon  on  the 
Engawa  talking  to  a  servant;  her  maid  listens,  standing  near  the  curtain. 
(Illustrated) 


3U 


Harunobu:  Con. 


No.  133 

133  LOVERS  EMBRACING  NEAR  AN  OPEN  WINDOW.    Lateral  print. 

A  gay  young  girl  outside  with  umbrella  has  a  snowball  ready  to  throw  at 
them.  (Illustrated) 

134  YOUTH  KNEELING;  GIRL  PLAYING  A  SMALL  DRUM:  THE  TSUTSUMI. 

A  picture  of  Hotei  the  Happy  God  on  the  screen.  Browned. 


No.  135 

135    THE  ESCAPE  OF  THE  LOVERS  KOMURASAKI  AND  COMPACHI. 

Carrying  her  on  his  back,  he  races  past  the  old  willow  growing  by  the  fast 
flowing  river.    A  celebrated  composition.  (Illustrated). 
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No.  136 


No^  1  37 


136  BENI-YE:  BY  HARUN- 
OBU  SHOWING  A  DUTCH- 
MAN ON  HORSEBACK. 

Lighfing  his  pipe  from  a 
passing  Korean  laborer. 
With  seal  of  Hayashi  sale, 
Paris,  Hosoye. 

137  RARE  NUDE  BY  HAR- 
UNOBU: 

A  Beauty  after  her  morn- 
ing  bath,   standing   by  a 
rack     hung    with  silken 
robes. 

( Illustrated) 


138    WILD  GEESE  IN  THE  RAIN. 

A  courtesan  in  her  night-dress,  a  maid  beside  her,  stands  on  a  balcony 
watching  wild  geese  flying  home. 
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No.  140 


TORII  KIYOMASU:  11:  1679-1763. 

139  ICHIKAWA    MATSUCCRO    AS    A  WATER 

CARRIER, 

As  one  of  the  "47  Ronins,"  and  probably 
one  of  the  earliest  illustrations  of  this  fa- 
mous story.  Browned. 

140  StCAWA    KIKUNCJO    AS    A  COURTESAN: 

Panel. 

She  parades  on  Newyear's  Day,  accompan- 
ied by  Ichimura  Uzayemon  who  holds  an 
umbrella  over  her.     Hand  colored  in  pale 
yellow  with  use  of  lacquer  black. 
(Illustrated) 


TORII  KIYOMITSU:  1735-1  785 


No.  141 

141     SUPERB  EXAMPLE  OF  THIS  RARE  PRIMITIVE.    Lateral  Panel. 

The  Cherry  Party.    Beyond  a  screen  of  bold  pawlonia  crests  under  the  old 
tree,  girls  dance  and  sing  to  the  music  of  the  Koto  and  Samisen;  a  servant 
blows  the  smoking  hibachi  for  hot  sake. 
"A  diptych  in  original  state. 

(Illustrated) 
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Kiyomitsu :  Con. 


f " 

No.  143 

142  BENI-YE:  THE  FIGHT  FROM  THE  KACO.  Hosoye  in  rose  and  blue. 

With  fine  black  accents.  A  fierce  bearded  warrior  springing  from  the  cart 
menaces  the  warrior  on  the  ground. 

143  WOMAN  ARRANGING  FLOWERS:  Beni-ye.  Panel. 

In  silk$  of  rose  and  green  she  kneels  by  a  bronze  jar  in  which  has  been 
placed  a  bough  of  cherry  blossoms;  the  tray  at  her  side  holds  flowers. 
Details  In  green  and  black. 

A  COLLECTOR'S  PRINT  IN  FINE  CONDITION. 
( Illustrated) 
•  •  • 
KIYONAGA:  1742-1815. 

144  "KANDA  MATSURI":  Square  form. 

Croup  of  lively  children  in  Festival  mood,  with  attendant. 
A  fine  print  and  a  favorite  subject  with  the  artist. 

145  "CHILDREN'S  FESTIVAL":  Broadsheet  in  fine  color  and  good  condition. 

A  group  of  children,  the  Mother  with  an  umbrella  in  an  interesting  oval 
grouping.     Hayashi  sale  seal. 
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KIYOTSUNE:  fl  1760. 

146  HOSOYE   IN  BENI:   ■'MODORI   BRIDGE."  Long 

panel. 

Ichikawa  Danzo  carrying  on  his  back  a  female 
fiend  as  the  spirit  of  Yutsura. 

^Exhibited  as  an  example  of  Theatrical 
Art  in  Victoria  &  Albert  Museum  in 
1922  (Illustrated) 

147  RARE  LATERAL  FORM:  Tea-house  Interior. 

Showing  occupants  on  both  floors.  In  two 
colors,  rose  and  green,  some  oxidization. 


No.  146 

•  •  • 

KORIUSAI:  fl  1720-1782. 
Famous  for  his  long  narrow  panel  pictures,  known  as  "hashirakake." 

148  THE  SINGING  GIRLS;  Hashiraye  or  long  panel. 

Two  of  the  "Tori-Oi"  who  go  about  the  streets  on  New  Year's  singing 
and  playing.    They  stand  under  a  willow  tree. 

(Illustrated,  see  next  page). 

149  THE  UMBRELLA  OF  LOVING  ACCORD.  Hashiraye. 

Lovers  walking  in  the  snow,  each  with  a  hand  on  the  handle  of  this 
umbrella. 

(Illustrated,  see  next  page). 

150  ILLUSTRATION  OF  A  POEM:  THE  LOVERS.  Hashiraye. 

They  are  seated  on  the  balcony  overlooking  the  river,  near  a  blossoming 
peach-tree. 

151  FROM  THE  OTANI  SCHOOL  OF  ACTORS.  Hashiraye. 

Lovers  carrying  a  kite,  which  bears  the  above  badge. 

152  THE  TIGER  IN  THE  BAMBOO  GROVE  Hashiraye. 

A  Chinese  subject,  and  a  favorite  one  with  the  old  Sino  School. 
TOO  MUCH  SAKE:  (Three  girls)  ,  one  very  happy.     (2)  . 

153  LOVERS:  A  SUPERB  EXAMPLE  OF  KORIUSAI'S  LONG  PANELS. 

She  carries  a  lantern;  they  walk  hand  in  hand,  passing  the  barrier  and  an 
old  Pine  Tree. 

(Illustrated,  see  next  page). 
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No.  148  No.  149  No.  153 
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Koriusai :  Con. 


154  YOUTH  IN  DISGUISE  VISITING  THE  YOSHIWARA. 

One  girl  seated  on  the  steps,  another  takes  his  sword. 

Some  oxidization  which  has  only  enhanced  the  beauty  of  the  coloring  in 
this  fine  print.    Square  form. 

155  THE  PROTESTING  MAID:  STORM  OF  WIND  AND  RAIN. 

A  careless  beauty  in  lavender  ignoring  the  request  of  the  pretty  kneeling 
child  not  to  send  her  out  in  such  a  storm  with  the  letter.  Beautiful  sub- 
ject in  good  color;  a  few  places  at  bottom  thinned.    Square  form. 


•  •  • 


MASANOBU  (KITAO):  1761-1816. 


No.  156 


156     RARE  DIPTYCH:  Winter,  Yoshiwara. 

A  Tayu,  or  Courtesan  of  the  highest  class  with  her  maids: 

She  offers  books  to  her  friends:   little  maids  hover  over  the  Hibachi. 

The  whole  a  tone  poem  in  orange,  black  and  beige. 

I  Illustrated) 
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MASANOBU   (OKUMURA):  1685-1764. 


No.  157 


RYUCU:  PRINTED  IN  CARMINE.    Large  panel. 

The  Palace  of  Dreams:  From  a  Clam  shell  at  the  bottom  of  the  river  rises 
the  airy  Palace,  Courtesans  with  strange  fish  take  the  part  of  mermaids, 
(illustrated) 
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Masanobu:  Con. 


No.  158 

58     URUSHI-YE  OR  LACQUER  PRINT     The  Letter. 

A  youth  and  two  courtesans  recline  while  writing. 

A  FINE  LATERAL  EXAMPLE  WITH  APPLIED  COLOR. 
( Illustrated) 


MORONOBU    (HISHIKAWA)    Fl  1700. 

159    A  SAMURAI  OF  THE  CENROKU  PERIOD  (1688-17031. 

Early  Spring  with  plums  in  blossom.  Applied  coloring,  with  use  of  gold 
in  the  details.    Has  been  mounted,  but  an  extremely  interesting  early  print. 


No.  160 

160    A  LADY  AT  HER  TOILET:  FAN  SHAPE.    By  Moronobu. 

She  is  seated,  while  a  maid  arranges  her  heavy  hair.  Fine  color  on  a  print 
of  fan-shape. 

(Illustrated) 
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SHICEMASA  (KITAO)  1738-1819. 

161  AN  EARLY  LANDSCAPE  PRINT. 

Yenoshima,  and  Seven-Ri  Beach  from  Kamakura  Mountain. 

•  •  • 

SHICENACA    (NISHIMURA)  1697-1756. 

162  RARE  PRINT  IN  BLACK  AND  WHITE. 

Shoki,  the  Demon-Queller.    White  on  black  reserve  panel. 

163  A  SINGING  BIRD  ON  A  TREE. 

Pure  white  on  rich  black  reserve.    Square  form. 
MELON  AND  HONEY  BEE.    WHITE  ON  BLACK  RESERVE. 
The  design  was  by  Shigenaga.  (2). 

LONG  PANEL  BY  SHICENACA 

164  RARE  FORM:  PRINTED  FROM  STONE  AND  HAND  TINTED. 

Kwanyu  seated  reading,  a  soldier  behind  him  with  a  halberd. 

165  ANOTHER  PRINT  OF  KWANYU  TELLER  OF  BATTLE  STORIES. 

Hosoye  or  panel  print.  On  horseback  under  a  pine.  Night  is  indicated, 
as  it  is  in  white  on  black  reserve. 

•  •  • 

SHUNSHO  (KATSUKAWA):  1726-1792. 

166  AN  ACTOR  OF  THE  ICHIKAWA  SCHOOL:  Hosoye. 

As  a  Samurai  with  drawn  sword  and  a  fan. 

167  AN  ACTOR  AS  A  LADY.  MASAOKA. 

In  a  trailing  black  robe  over  (faded)  lavender. 

168  DANjURO  AS  SUKETSUNE  IN  COURT  ROBE.  Panel. 

Holding  high  a  Demon  Masque.  Very  fine  pose  on  grey  wash  ground. 
Exhibited  in  V  &  A  Museum,  1922,  as  an  example  of  Theatrical  Art. 

169  A  FURIOUS  COMBAT  BY  NICHT.    Square  form. 

Sanada  Yoichi  ready  to  stab  Matana-no-goro.  The  story  goes  that  before 
he  could  unsheath  his  sword  the  latter  was  rescued  by  his  retainers. 

Note  the  dead  black  ground,  distant  mountains  and  waning  Moon. 

170  PREPARING  FOR  BED. 

A  girl  in  her  nightdress.  Sho-Chuban. 

*Small  print  of  a  young  Courtesan,  standing  by  a  globe  Andon. 
Hair  down;  a  rose  colored  obi  tied  over  her  white  robe;  couch  with 
pillow  behind  her.     Yellow  ground. 

171  ACTOR  AS  A  LADY  WALKING  BY  A  STREAM. 

Hosoye  or  panel  print  in  soft  tones. 

172  FAMOUS  LEGEND  ILLUSTRATED  BY  A  FINE  PRINT  WITH  GAUFFRACE. 

"Mitate"  (or  parody)  on  the  story  of  "Ono-no  Tofu."  Young  girl  in 
cherry  color  over  which  is  a  lovely  white  robe  in  gauffrage,  under  the  willow 
by  a  stream,  watching  for  the  frog  (unseen)  to  jump  to  the  willow  branch. 
Small  sq.  print. 
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173  TWO  HOSOYE  BY  SHUNSHO. 

Otani  Hiroyemon  in  rose  color,  fan  shape  print:  jar  seal. 

Danjuro  as  a  Samurai  waiting  for  the  sake  to  heat  in  the  black  kettle.  (2)  . 

*The  former  exhibited  in  1922  as  an  example  of  Japanese  Theatrical 

art  at  the  Victoria  and  Albert  museum. 

•  •  • 

SHUNSHO  AND  SHICEMASA: 
Prints  from  the  fine  "Women  of  the  Green  Houses"  series. 

174  SPRING:  SUMMER:  AUTUMN:  WINTER:  DIPTYCHS. 

Four  Young  Courtesans  grouped  at  the  open  shoji,  admiring  Plum  Blossoms. 
Moonlight  in  the  Garden,  three  Tayu  on  the  engawa. 

Geese  flying  South,  Five  girls  sitting  or  grouped  around  the  window  seat. 

Interior:  Four  Beauties  at  their  occupations.     '4  prints). 

•  •  • 
TOKUGEN. 

175  FINE  KAKEMONO  PRINT  OF  CARP  AND  WATERFALL. 

The  shaded  black-and-grey  large  carp  in  the  rushing  fall  of  blue  and  white 
water  near  rocks. 

Rare  artist  and  fine  example. 

•  •  • 


No.  176 
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TOSHINOBU    OKUMURA  1720-1763. 

176  LADY  WALKING     LACQUER  PRINT  HAND  COLORED:  THE  OBI  POWDERED 

WITH  COLD. 
An  early  hand-colored  print. 

Illustrated 

•  •  • 

TOYOHARU     UTAGAWA  :  1734-1813. 

177  THE  SPY  SCENE  FROM  THE  STORY  OF  THE  47  RON  INS. 

Yuranosuke  reading  the  long  letter,  spyed  on  by  a  girl  In  the  upp>er  balcony. 
Hashira-ye  or  long  panel. 

•  •  • 

TOYOHIRO     UTACAWA   :  1763-1828. 

178  NEW  YEAR'S  DAY:  Hashiraye  or  iong  panel. 

Showing  two  Manzai  Dancers  who  dance  in  the  streets  on  New  Year's. 

179  A  FINE  DAY  AT  YENOSHIMA.  Broadsheet. 

A  lady,  and  a  man  in  black  and  white  checks,  lean  over  to  watch  two  boys 
splash  in  the  surf. 

•  •  • 

TOYOKUNI    UTACAWA  :  1769-1825. 

ISO    TWO  FAMOUS  ACTORS  IN  A  SCENE. 

Nakayama  Tomisaburo,  a  ■'cticus  portrayer  of  women  takes  the  part  of  the 
wife  of  Dembei.    Fine  impression  &  color  on  grey  wash  ground. 

181  RARE  HUMOROUS  SUBJECT  BY  TOYOKUNI. 

The  Six  Comic  Poets  and  their  Poems. 
KINRYUZAN  TEMPLE:  Fine  condition,  margins.     i2i  . 

182  LANDSCAPE  TOYOKUNI:  THE  TEMPLE  OF  MECURO. 

Effect  of  rose,  soft  green  and  blue.     _  =  *e'a    Dr  nt. 
A  FINE  BATTLE  SCENE:  AT  ICHI-NO-TANI.    Lateral  print. 

A  naval  engagement  by  night  and  many  stars.    Soldiers  pouring  down  the 

steep  r>>!i  ard  through  the  cast'e.  '2'. 

183  HOSOYE  OR  PANEL  PRINT  BY  TOYOKUNI. 

Man  witfi  a  mirror.    Night  is  indicated  by  the  black  ground. 

184  LONG  PANEL  OR  HASHIRAYE. 

A  Dancing  Cirl,  with  a  letter    n  her  mouth. 
One  of  Toyokuni's  really  fine  panel  prinK. 

185  LONG  PANEL  OR  HASHIRAYE. 

A  pretty  girl,  Miko,  under  an  umbrella  in  a  rainstorm.  Note  that  the 
signature  is  unusual. 
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TOYONOBU    ISHIKAWAi  1711-1785 


No.  186 


186  A  RARE  PRINT  IN  BLUE  TONES  BY  THIS  DISTINGUISHED  ARTIST. 

Girl  with  a  pipe,  seated  blowing  smoke. 

A  LARGE  SHEET,  20x15".  entirely  printed  (except  for  features) 
in  soft  old  blue.    Of  the  greatest  rarity. 

I  Illustrated) 

187  SERIES:  CHILDREN'S  GAMES  OF  THE  TWELVE  MONTHS. 

The  month  of  the  Cods:  (6th  Month)  . 
The  Sano  Festival,  with  boys  playing. 
SPRINC  TIME  IN  THE  RICE  FIELDS. 

A  boy  leads  an  ox  through  the  fields;  two  boys  are  riding,  one  playing  the 
flute.  (2). 
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UTAMARO  (KITACAWA):  1754-1806. 


No.  188 

188  SPLENDID  EXAMPLE  OF  UTAMARO:  "WEDDING  CEREMONY." 

A  fine  dipfych  in  harmony  of  color.  The  presenfafion  of  "mochi"  to  the 
bride  and  groom. 

A  SUPERB  PRINT  IN  COLLECTOR'S  CONDITION  AND  COLOR. 
I  Illustrated  I 

189  SERIES:  "ILLUSTRATIONS  OF  POEMS  FOR  THE  PEOPLE." 

Plate  I  :  The  Mikado  seated  behind  a  screen  ready  to  give  audience  to  a 
Nobleman  arriving  on  horseback  at  the  Palace. 
""Interesting  detail  in  a  lateral  print. 

190  SERIES:  PROCESSION  OF  THE  KOREAN  AMBASSADOR. 

A  mitate  (or  Parody)  .  Geisha  in  the  Niwaka  Festival  from  the  tea-houses. 
The  four  girls  very  picturesque  in  their  tall  hats. 

191  FINE  BIRD  PRINT  BY  UTAMARO.    Black,  grey  &  white. 

Two  large  cranes  with  young  birds  being  fed  by  boys  from  a  Chinese  bowl. 
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YEIRI   iREKISENTEl)   fl.  1780-1810. 


No.  192 


192     "IMAYO  NARAHIRA":  Diptych.     Mitate  or  Parody  on  his  Journey  of  the 
Young  Poet. 

Two  sheets  from  a  triptych.  A  young  girl  of  the  Imperial  Court  is  shown 
on  horseback,  with  girls  attending.     Mount  Fuji  in  the  background. 

"  The  robes  of  shades  of  lavender  touched  with  soft  green  seen  on  a 
yellow  ground:  accents  of  rich  black  in  the  tall  hats  and  the  obi. 
I  Illustrated  i 


•   •  • 

YEISHI   (CHOBUNSAP:  Fl.  1800. 

193  MUSIC  ON  THE  KOTO  AND  THE  SHO   iChinese  flute). 

Two  ladies,  soft  rose  and  blue  tones  on  a  grey  wash  ground  sparkling  with 
glittering  points  of  mica.  One  seated  at  her  instrument  on  a  low  table, 
the  standing  figure  holds  up  the  Chinese  flute. 

(Illustrated) 

194  CHERRY  BLOSSOM  VIEWING. 

Three  Ladies  in  the  Garden  by  a  stream,  one  seated  on  an  engawa;  their 
soft  robes  in  velvety  black  and  lavender  in  contrast  with  the  rosy  cherry 
blossoms. 

( Illustrated) 
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No.  195 
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YEIZAN  (KIKUCAWA)  H.  1800-1829. 


195  THE  LOVERS.    Rare  lateral  form. 

Seated  near  a  screen  with  rose-colored  carnations;  she  wears  a  robe  of 
rich  black,  contrasting  with  his  robe  of  (faded)  lavender. 
(Illustrated) 

•  •  • 

YOSHINOBU  (YAMAMOTO)  ft.  1750-1780. 

196  LOVERS  IN  THE  GARDEN:  He  preparing  to  smoke. 

She  is  watering  chrysanthemums. 

•  •  • 

YOSHITOSHI  (COYOKWORO):  1839-1892. 

Among  the  last  of  the  good  old-time  color  print  masters. 

197  DIPTYCH:  WOMEN  DIVING  FOR  AV^/ABI  SHELLS. 

Two  sheets  of  a  triptych  of  a  subject  treated  by  Utamaro,  Hokusai  and 
other  great  masters.    A  print  full  of  lively  movement  and  dashing  waves. 

•  •  • 

SURIMONO:  THE  JAPANESE  "NEW  YEAR  CARD." 

Of  quality  seldom  seen  in  the  auction  room;  distinguished  alike  for  condition,  rarity, 
a«id  treatment.     Mr.  Happer  calls  them  "prints  de-luxe"  as  they  were  more  than 
often  made  to  order,  with  a  lavish  use  of  gold  and  silver. 

196    HOKUBA:  An  Awabi  Shell:  Hayashi  seal. 

A  sea-shell  really  so  lovely  it  defies  description:  the  shell  has  been  opened, 
is  lying  on  a  soft  grey  wash  ground,  a  few  tiny  shells  in  gauffrage  near. 
The  outside  shows  the  rough  shell  of  tan,  tinted  in  blotches  of  blue  and 
rose  and  grey;  the  other,  the  inside  half  shows  the  rosy  mother  cA  pearl, 
printed  in  apparently  impossible  perfection,  even  to  the  air-holes  for  the 
large  mussel  it  once  contained.  It  is  finished  in  silvery  mica,  reflecting 
the  light  as  if  it  were  the  shell  itself. 

199  RARE  SURIMONO  TRIPTYCH  BY  HOKKEI. 

It  represents  an  amusing  story  of  "The  Boy  and  the  Monkeys"  and  takes 
place  under  large  trees,  gold  clouds,  a  silver  stream,  etc. 

*The  boy  who  goes  out  to  hunt  monkeys  is  overcome  when  they 
appear,  each  bringing  him  a  gift,  boughs  of  flowers,  baskets  of  fruit, 
melons,  the  little  monkeys  helping  the  others  along  by  pushing. 

200  HOKKEI:  SET  OF  THREE  SURIMONO. 

"Mokyu  Suikoden."  Three  of  the  series.  Showing  him  at  the  V/aterfall, 
reading  a  sign-post;  and  an  old  man  fishing  (3)  With  "Harp"  by  Shinsai ; 
a  karuta  Beauty  (Hokkei)  ;  Court  Ladies  in  rich  robes  by  Gakutei.  (6  pes.) 

201  HOKKEI :  Three  Surimono. 

Three  of  still  life  in  gold,  silver  &  color,  each  with  Plum  Flower 

202  GAKUTEI:  KUNIYASU,  Etc.    Three  Surimono. 

Farmer  and  Rice  Field,  silver  marsh;  Maid  at  the  stove. 
Farm  Girl  feeding  Dragon  with  salt.     (3)  , 
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Surimono;  Con. 

203  HOKUSAI  SURIMONO:  five  mounted  on  one  sheet. 

Traveller'  stopping  a  tea-house  maid;  Country  man  and  woman;  Girl  with 
cakes;  Two  girls  with  linen;  Maid  and  porter  on  kitchen  porch;  all  with 

Hokusai's  inimitable  genius. 

204  HOKUSAI  SURIMONO  (THREE). 

Pillars  of  a  bronzed  Torii  with  woman  and  boys;  Woman  near  a  screen 
with  Fuji,  signed  "Sori".  Wine-cup  in  blue  and  white  with  kettle  in 
silver  &  bronze.     (  3  I  . 

205  TOYOKUNI  I.    SURIMONO;  japan's  Great  Actor  Danjuro  in  various  roles. 

Seen  at  half  length  in  his  great  parts:  wash  borders  in  blue,  rose,  grey,  etc. 
(Set  of  8). 

*Danjuro  as  Sukeroku;  as  Shibaraku,  as  Samurai;  as  Rokujurokubo; 
etc.  the  actor  Yanone  Coro,  etc. 

206  GAKUTEI   (TElKOi  ;  fl.  1810-1840. 

Surimono  triptych,  with  portraits  of  the  heroes  Chohi.  Kwanyu  and  Ryubi. 

'"Each  bearded  gentleman  is  seated  in  splendor  on  a  gold  ground  under 
pure  white  Cherry  blossoms  (in  gauffrage),  their  robes  in  color, 
silver  and  gold,  and  use  of  the  most  remarkable  gauffrage. 

207  GAKUTEI:  VERY  FINE  SET  OF  SIX  HEROES  ON  GOLD  GROUND. 

Six  Heroes,  each  to  a  sheet,  in  rich  color  and  silver,  each  in  the  Chinese 
manner.     (6) . 

"^A  RARE  SET:  Each  is  a  hero  of  one  of  the  great  Japanese  historical 
periods. 

208  SURIMONO  BY  KOSUISAI:  KUNINAO;  HOKUBA;  HOKKEI. 

Field  Glass  &  Gourd;  Getting  home  (humorous)  ;  Beauty  writing;  Beauty 
at  the  window;  Kintoki  with  silver  axe  and  bear;  Mother  and  cross  baby. 
(6) . 

209  CHOKI:  HOKUBA:  GAKUTEI.     (4  sheets). 
Boy  at  the  gate  with  brush   (rare  example  by  Choki);  Four  surimono  by 
Hokuba  on  2  sheets.  Family  Scenes;  Courtesan  in  lavender,  silver  and  rose, 
(Cakutei) . 

TIGER:  WAR  HELMET  AND  FAN  by  Hokkei : 

Croup  of  six  ladies  playing  cards,  by  Hokuba;  The  Fan-seller  and  com- 
panion (Hokuba)  ;  Flower  &  Bird,  delicate  design  by  Kosiusai.     (4  pes.). 

TOYOKUNI  SURIMONO:  unusually  large:  date  1844. 

Bust  Portrait  of  the  Fifth  Danjuro  seen  in  a  mirror;  the  peony  flower  in' 
gauffrage,  is  by  Hokkei,  a  surimono  master. 
'^Fine  subject  in  black  &  red. 

•   •  • 

TOYOHIRO   (UTACAWA):  fl  1790-1820. 

212     FOUR  OF  THE  FINE  ASAHINA  SERIES  MOUNTED  ON  TWO  LARGE  SHEETS. 

Showing  him  with  fishing;  with  mochi    (rice  cakes)  ;  with  an  arrow  and 

target,  and  with   painting  brush. 

These  bold  figures  with  background  old  cherry  tree  are  in  collector's 
condition  and  color,  lateral  in  form,  and  one  of  the  rarest  series  to 
appear  in  the  rooms. 
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THE  JAPANESE  BOOKS  IN  THE  HARMSWORTH  COLLECTION 

With  few  exceptions  the  books  are  in  fine  condition  and  clean. 


213  CHINESE  PRINTS:  TWO  ALBUMS:  Small  folio.    Cloth  portfolio. 

"Haibun  Koshaku  Zu."  Full  page  plates  in  black  and  white.  The  alter- 
nating text  page  within  delicate  symbolical  border  in  carmine,  VERY  RARE: 
Edited  by  Emperor  K'ang  Hsi,  1668-1721. 

214  CHINESE  ALBUM  :  1  8lh  Century  Paintings  in  Color  on  silk. 

Ten  Paintings  10x7"  each  the  single  figure  of  a  Chinese  girl  reading, 
resting,  chasing  butterflies,  etc.     Polished  wood  binding. 

215  HOKUSAI  AND  HOKUKEI,  his  Pupil.    3  vols.,  8vo,  cloth  portfolio. 

"The  100  Poems" — "Sansai  Setsu  Ge  Kwa  Hyakushin."  Color  Plates. 
VERY  RARE. 

216  HOKUSAI  BIRDS.    Folio  Album  of  16  pages. 

Paintings  in  color  by  Hokusai  and  mounted  in  an  Album.  There  are  two 
fine  large  paintings  of  Quail,  and  Mandarin  Ducks,  and  78  other  birds  are 
included,  owls,  wood-peckers,  blackbirds,  water-birds,  etc. 

217  HIROSHIGE'S  "HALF  BLOCK  TOKAIDO:"  Complete  in  an  Album  6  ¥2  x8 . 

"Yatsugui  Sanoki  Ban  Tokaido".     53  views.    Very  Fine  original. 

218  HIROSHIGE:  HOKUSAI:  SHIGENACA  AND  OTHERS. 

An  immaculate  copy  of  "Keisen  Kyoka  Enoshima  Kiko,"  with  the  plates  in 
delicate  rose  color;  Vol.  3  of  Hokusai's  "Mangwa";  Shigenaga's  "Ehon 
Yedo  Miyage"  in  black  and  white;  Hatta's  "Daily  Life  of  Women,"  in 
black  and  white;  two  vols  of  Hiroshige's  half  block  "Yedo  Miyage." 
(6  vols.). 

219  KUNISADA:  "Nlhon  Sankai  Meisan  Zue".    2  vols.  8vo,  cloth  portfolio. 

Two  volumes  in  pristine  state,  each  page  showing  a  girl  in  the  daily  life 
of  the  country. 

220  KEISAI:  "Miyako  Meisho".     Tall  Svo.  1802. 

The  Fishes  of  Japan:  Color  plates. 
KUNIYOSHI;  "Nihon  Sankai  Mei  san  Zue."     29  plates,  all  showing  kinds  of 
fishing,  with  16  plates  of  other  occupations.    Each  plate  hand  colored.  (2i  . 
*The  book  is  the  original  edition  but  it  is  doubtful  if  the  coloring 
was  done  by  Kuniyoshi. 

221  SADANOBU:  "Miyako  Meisho".     Small  vol  ume  of  colored  views. 

30  half  block  plates,  snow,  rain,  moonlight,  etc.     Fine  condition. 

222  SUKENOBU:  Asukayama:  30  plates  in  black-and-white  of  the  large  Sukenobu 

figures  of  girls  and  women. 
Ehon  Ikeno  Kaeru:  3  vols  of  plates  in  black  and  white.     IThese  vols  are 
time  worn)  .     (4)  . 

223  TOSA  SCHOOL  ALBUM:  Paintings,  old  silk  binding  10x9. 

Alternate  pages  of  poems  (on  gold  splash  ground  1  ,  and  paintings. 
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I)  J.  C.  MORGENTHAU  &  CO.,  Inc. 
WESl  47th  STREET,  NEW  YORK 


398th  SALE 


Please  purchase  foi'  me  at  your  Auction  Sale  to  he  held  on 
Tharsday  Afternoon,  April  27,  1939,  2:  O'clock 

the  lots  below,  the  price  annexed  being  my  limit  on  each  lot.  I  have 
read  the  terms  of  youi'  sale  and  agree  to  same. 

Name  

ADDRESS  


Shipping  Directions 


T 

FIRST  WORD 

BID 

LOT 

FIRST  WORD 

BID 

MAKE  YOUR  BIDS  ON  THIS  SHEET  FOR  OXE  SALE  ONLY. 

Terms  Cash 

References  or  cash  deposit  re(iuired  with  orders  from  strangers. 
Telephone  :  BRyant  9 — 6956 


LOT 

FIRST  WORD 

BID 

LOT 

FIRST  WORD 

BIE 



-   

M.  M.  A. 
I^IBRAR^ 

The  Galleries  of  MAY  2  9  1939 

J.  C.  MORGENTHAU  &  CO.,  Inc. 


Public  and  Private  Sales 
— OF— 

Collectors  Art  Objects 

STAMPS  .  .  COINS  .  .  BOOKS  .  .  PAINTINGS  .  .  PRINTS  .  . 
ETCHINGS  .  .  ART  OBJECTS  .  .  GUNS  .  .  JAPANESE  AND 
CHINESE  PRINTS  .  .  BOOK  PLATES  .  .  AUTOGRAPHS  .  . 


The  Galleries  of  the  J.  C.  Morgenthau  &  Co.,  Inc.,  (a  sub 
sidiary  of  the  Scott  Stamp  &  Coin  Co.)  are  exquisitely  appoint- 
ed to  serve  an  auction  clientele  exclusively.  Merchandise  offered 
for  sale  in  the  Galleries  or  through  the  commission  service  is 
the  property  of  private  clients.  J.  C.  Morgenthau  &  Co.,  Inc., 
do  not  own,  or  will  not  buy  for  themselves,  any  merchandise 
whatsoever,  and  are  pledged  not  to  sell  any  merchandise  be- 
longing to  the  Scott  Stamp  &  Coin  Co.  Catalogues  of  auctions 
and  booklets  explaining  the  commission  service  conducted  will 
he  sent  free  on  request. 


J.  C.  MORGENTHAU  &  CO.,  Inc. 

(A  Subsidiary  of  The  Scott  Stamp  &  Coin  Co.) 
"Commission  Service  Only" 
\  West  47th  Street  (3rd  Floor)  New  York,  N.  Y. 


j       THE  METROPOLITAN 
MUSEUM  OF  ART 


Thomas  J.Watson  Library 


